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Seven-piece ensembl e performs the music of Russ Long Dec. 3 at Jardine's.

Seven-piece ensemble does justice
to Russ Long music at release party

By Tom Ineck - . - . . ... .. ..

KANSAS CITY, Mo.—The
evening of Dec. 3 at Jardine's was
an extraordinary experience. For
three hours, the music, conversation
and general vibes all focused on the
guest of honor, although hewastooill
to attend.

It was the CD release party for
RussLong'shrilliant “ Timeto Go,” a
loving tribute to the longtime Kansas
City keyboard master. (My review of
the CD appears on page 13.) The
Berman Music Foundation helped
makethis project possible with finan-
cial support.

In Long's absence, Paul Smith
capably commandeered the house pi-
ano. Therest of the combo comprised

the same musicianswho makethe CD
so memorable—longtime Long
sidemen Gerald Spaits on bass and
Ray DeMarchi on drums, in addition
to trumpeter and music director Stan
Kesdler, theversatile Charles Perkins
onalto sax, clarinet, bassclarinet, and
flute, David Chael on tenor sax and
Paul McKee on trombone.

In faithful and soulful perfor-
mances of these great L ong tunes, the
seven-piece ensemble generated con-
siderable warmth on an otherwise
chilly December eve. Part of that
mood can be attributed to the rather
cramped confines of the club.

Russ Long continued on page 5
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The Russ Long Trio visited the Berman
Music Foundation museum in 2002.
Fromleft are drummer Ray DeMarchi,
bassist Gerald Spaits, Butch Berman
and Russ Long.
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Music world’s loss Is heaven’s swinging gain

By Butch Berman

I want to wish a happy holi-
day greeting to all of my faithful
fans, friends and readers.

It seems as | get older, | find
myself repeating the opening state-
ment of “1 come to you today with
aheavy heart” unfortunately more
and more often in these | etters. To-
day isno exception aswelost three
titansin the music world recently—
r&b singer Ruth Brown, jazz vo-
calist Anita O’ Day and legendary
Kansas City stride piano player and
blues and jazz singer Jay M cShann,
plus a slightly lesser known, but
dear man and wonderful bass
player, Walter Booker Jr.

Ruth Brown was a pioneer in
the early ‘50s, when African-
American musicians were under-
going the same racial bigotry their
other brothers and sisters shared,
even though they entertained
mostly white audiencesin the rock
‘n’ roll days traveling across the
country on tour busses. She was
noted for taking care of the other
players, helping with sewing, find-
ing suitablelodging and placesthey
could eat and such.

Besides singing r&b and rock
‘n’ roll she could belt the blues, do
jazzy standards and was an accom-
plished actress on both TV and in
movies, perhaps best remembered
for the role of “Motor-Mouth
Mable” in John Waters’ film
“Hairspray.” She was a true am-
bassador whose music will hope-
fully endure and be enjoyed for-
ever.

| got to meet and hang with
Anita O'Day after her perfor-
mance at NYC’s famed Rainbow

Ruth Brown

Room in 1995. Her chops still
pretty much intact, she gave me
and my way-former partner Susan
a half-hour after the show to talk
and inscribe her wonderful bio,
“High Times Hard Times.”
Through her manager at that
time, she kept in touch with me
over the years. She was a classy

Anita O’ Day
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dame, went through hell and back,
and had a cooler, more stylish and
hipper song styling and stage pat-
ter than most of her peers. Per-
forming into her 80s, she passed at
age 87. | really loved her—right up
there with Billie, Carmen, Sarah
and Shirley Horn for total unique-
ness, and she could sing ‘n’ swing
her ass off. Check out her stuff
backed by the Billy May orchestra
doing Rodgers and Hart, and you’ ||
bein jazz heaven.

| only met Jay M cShann once,
many, many years ago at a private
party held by Russ Dantzler after
Jay’sregular gig at Lincoln, theold
Legionnaire Club. This was years
before Russ moved to NYC to
form Hot Jazz Management and
help shape the careers of talented
musicians like the late Claude Wil -
liams and other famous jazz cats
who were approaching their senior
years, and provide them which
much deserved work, recording

' and touring opportunities and the

like. I’'m going to defer any more
readable stories of Jay to Russ.

| don’t remember if | ever met
Walter Booker Jr., but thefirst time
| ever heard jazz in New York, on
New Years' Eve at no less avenue
than the current Sweet Rhythm—
then known as Sweet Basil’sin the
Village—it was the famed Nat
Adderley band with Walter on bass,
Jimmy Cobb on drums, and a pia-
nist who's name escapes me.
Vince Herring was on sax that
night, after being discovered play-
ing in the subways, and he truly
launched his fine career with Nat
and the boys.
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Jay McShann

Walter was married to alovely,
talented woman named Bertha
Hope (EImo’s ex) who still per-
forms her bebop piano with aplomb
in the city quite often.

Yup, heavenisswinging alittle
harder with these new additions,
and we'll miss‘em all. If some of
these folks were new to you, go
out and buy their stuff, dig it and
tell everybody how great they all
were. They deserve it, and you'll
be better off for checking it all out.

Here's a little cheerier news
to brighten your day.

| can’t say enough good stuff
about Kansas City’s own Russ
Long. I'mjust thrilled that after the
wondrous tribute concert at
Jardine’swe held for Russacouple
of months ago, and covered in our
last Jazz newsletter, we were able
to go into the studio with the same
great bunch of cats and record
“Time to Go: The Music of Russ
Long.” The Berman Music
Foundation put up the dough,
BMF consultants and long-time
pals Gerald and Leslie Spaits did
all thelegwork involved inthere-
cording and marketing process, and
all the players dug in and made
“Time to Go” a most beautiful al-
bum.
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Special thanks to Ron Ubel
and all the folks at Soundtrek Stu-
dios, photo work by Matthew
Peake, Keith Kavanaugh's
BauWau Design, trumpeter Gary
Sivilsfor all hisheart and soul and
last, but not least, guitarist Pat
Metheny for donating histime and
talents to make this work of art a
real treasure. For all the facts, pho-
tos and review of this timely
project please enjoy Tom Ineck’s
fine coverage in thisissue.

While mentioning Tom, | sent
him out to do a piece on Bob
Popek’s dynamite new, all-purpose
music shop called CGS Music.
Bob’s been keeping my axesinline
for over a quarter of a century and
isamater craftsman. It soundslike
his new venture is taking off in
leaps and bounds, and we wish him
the best. Check out the story, and
then go and check out this groovy
establishment—a must for guitar-
ists, and they cover almost all the
other musical bases as well.

My good friend and Killer
reedman Andrew Vogt popped in
fromhishomein Fort Collins, Colo.,
to spend an evening with me
around Thanksgiving. His newest
CD, and the first under hisleader-
ship, called “Action Plan,” just
came out. It is, of course, a total
gasser, amust havefor all jazz lov-
ers. My Discoramareview will fill
you in further.

| guess| just can’t get enough
of that good ole radio stuff, as be-
sides my beloved “Soul Stew,”
which airs Tuesdays from 10 a.m.
to noon CST on our own commu-
nity radio station, KZUM 89.3FM,
I’m doing jazz again from 1-3 p.m.
the same day with my new show
entitled “Reboppin’ Revisited.” Af-
ter Bill Wimmer’s “Jazz Journey”
reached itsfinal destination, | was
hot to bop again, and the time slot

Prez Sez continued on page 4
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Butch and Pat Greene at museum

Prez Sez continued from page 3

seemed to be made for moi. Please
tune in, and tell your friends the
bebop man is back in the building.

Also, major kudos to the fine
job my old buddy and BMF pho-
tographer Rich Hoover isdoing as
the interim program director at the
station. | sincerely hope it works
out for himto stay on therefulltime.

| want to send a worldwide
thanks to all the folks from Oak-
land, Neb., that had my rock band
The Cronin Brothers play at their
most recent holiday get-together,
which has been going on for more
than 20 years. It was Dec. 16 at
the ever-so-cool WSI building in
one of Lincoln’s oldest neighbor-
hoods, the “ Russian Bottoms.” The
party rocked, we rocked and for
me, it was maybe the best party
I’ve played at since the legendary
Preston Holder (now deceased)
mid-‘70s New Year's Eve
basharoo with the fabled
Megatones. Nice job, Oak Creek
Plants, for the beautiful decora-
tions and mostly to all the Oakies
for their generous outpouring of

Berman Music Foundation Jazz

I hip enough to carry what | wanted,
& but Pat was, and we chatted about
2 jazz.
= To make a long story short,
i after much rescheduling | had Pat,
@ her partner, Mary Logan, and ju-
* venile probation officer Roy
Nifoussi (turns out he’'s a big
Croninsfan) over for atour. A few
weeks later, Roy brought Dan
Beckwith, aretired judge from Fre-
mont who was in town for some
legal biz. Both encounters were a
blast, and I'll let the pix tell therest
of the story.
Thisstory iscomingto aclose.
I’'m looking forward to the Demo-
cratic persuasion to move things
ahead as we turn the year over.
T Let'sall pray for more peace, love
2 and understanding...and alotta hot
bops.

Mary Logan at the museum

o

P.S. One of my oldest palsin
m the music biz is former Lincolnite
3 Bill Dye. He's atrue demon of the
5 strings and has made K C his home
for years. He dropped by over the
holidays and presented me with his
newest CD, entitled “The
Hatchlings,” abluestrio featuring
_ _ leader, singer and drummer Jai sson
love, devotion and unbridled energy Taylor, Billy on all guitars, and Len
towards rock ‘n’ roll—and the pBacoski on the Fender bass.
food... delicious! _ _ They are all former
My home pad islegally listed pandmates of the late, great
as a museum, but because | live proyine “Little” Hatch, who
here, tours to strangers seem a passed away in 2003. If you're a
littlerisky. Still, by special appoint- | yes fan and/or Bill Dye fan, get

yoing A

L

Roy Nifoussi and Dan Beckwith
at the museum

ment (call 402-475-3112 if inter-
ested) | do enjoy having folks over
to check out my vast collection of
Americanafrom thelate‘40sto the
present—mostly music and | ots of
classic and not-so-classy flicks of
all kinds, plus a bunch of sports
memorabilia

Anyway, when one day | was
trying to contact my local TV cable
station to order the BET jazz chan-
nel, | ended up talking to a Pat
Greene. Sadly, the station wasn't

their CD on the Web at
www.thehatchlingsband.com. Do it
and dig it.

Yoursin touch,

.
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Gary Svils (left) on muted trumpet
with Gerald Spaits and Ray DeMar chi.

Russ Long continued from page 1

Jardine’sis along-standing KC jazz
venuethat dwaysimpartsanintimate,
festive atmosphere to visitors. Musi-
cianslikeitfor itscozy acoustics, even
when audience banter becomes ob-
trusive.

On this particular occasion, ap-
parent joy was mixed with regretsthat
RussL ong could not shareintheglory
of the event. “Time to Go” is a re-
cording of which Long can be very
proud and hismusical associatesrec-
reated it with technical expertise and
emotiona commitment. If thereisany
justice, it will be a commercial suc-
cess from coast to coast. Thereis no
doubt it will impressthecritics.

The septet captured the blues
feel of many Long tunes, but also
brought sophistication to the original
tunes, arranged in a collaborative ef-
fort by Spaitsand Long for thelarger
ensemble. Long, Spaits and
DeMarchi played for more than 20
years as a trio, but seldom have
Long'swonderful compositions been
heard with this degree of instrumen-
tal enhancement—from the bluesy
“E-Train” to the Miles Davis tribute
“s’Miles’ to the uptempo swinger
“Can City” (Long’'scomical contrac-
tion of Kansas City) to the extraordi-
nary brassvoicing of “Parallel.”

Gary Sivils, an old friend and
bandmate of Long’s, sat in on
flugelhorn for “Save That Time,” a
lovely ballad of Long's that is most
familiar for voca renditionsby Karrin

§ 15 . I
On horns are (from left) Charles P
and Paul McKee.

Gerald Spaits (left) plays bass as Paul
Smith commandeers piano.

San Kessler on flugelhorn.

Allyson, JoeWilliamsand Kevin Ma-
hogany. Evenwithout thelyrics, Sivils
brought a very personal perspective
to themusic.

Among others who came out to
Jardine’s on this frigid night to pay
their respects to the genius of Russ
Long were KC singers Angela
Hagenbach, Julie Turner and David
Basse.

At therisk of sounding maudlin
or corny, trumpeter Stan Kessler late
intheevening paused to put into words

Page 5

erkins, San Kessler, David Chael

Photos by
Tom Ineck

Gerald Spaits bears down on bass.

just how special the occasion wasfor
the musicians who so respect Long.
Describing the stage as a “sacred
space” and a kind of “church,” he
summed up the event’s emotional
wallop, which the audience could not
fail tofeel.

“Timeto Go: TheMusic of Russ
Long” isavailable in Kansas City at
Streetside Records, Borders and the
Kansas City Store and on the Web at
http://cdbaby.com/cd/russlong and
http://passitproductions.conm/.
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Photo Gallery
Musicians pay respect to Russ Long’'s music

The front line (from left) is Charles Perkins, San Kessler, David Chael and Paul
McKee.

Trumpeter Gary Svils and bassist
Gerald Spaits share a laugh.

i i
Paul Smith sitsin for ailing Russ Long.

Photos by
Tom Ineck

erkins, Kessler and Chael blow.

Gerald Spaits solos as Perkins and Kessler listen.
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KC legend reflects on his long musical career

By Tom Ineck - - - - - - - o v oo

Outside of hishometown of Kan-
sas City, recognition for Russ Long's
musical contributions and artistry has
been along time coming. Thanksto a
recent recording project funded by the
Berman Music Foundation and
guided by KC bassist and BMF con-
sultant Gerald Spaits, the ailing piano
player, snger and composer, now inhis
late 60s, isfinaly getting therespect he
deserves.

Spaitsbegan by transcribing many
of Long’'scompasitions, someof which
had not been documented. He and
Long then arranged asdl ection of tunes
that would be recorded by a seven-
piece ensemblein two studio sessions.
Spaitswrotethecharts, hired themusi-
cians and shepherded the entire pro-
cessto fruition. Theresult is“Timeto
Go: TheMusicof RussLong.” TheCD
is reviewed elsewhere in this issue of
the BMF newdletter.

Diabetes and multiple heart sur-
geries have dowed down Long in re-
cent years, but on Oct. 5 we chatted
by phone about hismusic and whereit
came from. What was it like growing
upinKansasCity?How long didit take
to decidethat musicwasalifelong cal-
ing?

“It took no timefor meto makeit
acareer,” Long replied without hesita-
tion. “| was precociousfrom the stand-
point that | could play pianowell enough
to start working in anight club when |
was gtill 17. That does not necessarily
trand ate to anything spectacular, but |
knew from that time on that | was go-
ingtobeamusician. | don’t know what
happened. | just alwayswanted to play
music.”

Trumpeter Gary Sivils, and old
friend and frequent bandmate, got L ong

Russ Long plays the Berman Music Foundation piano during a visit in 2001.

hisfirs gig.

“When | met Gary, | ill had a
year togoinhighschool. | met him dur-
ing thesummer, and asaresult | played
afew jobswith him around town.” An
openinginaband landed him aregular
piano job on New Year's Day 1957.

LivinginKansasCity inthe 1940s
and 1950s, Long wasinevitably drawn
to the blues, and hismusicisrife with
the nuances of the blues.

“It seems like the bluesis every-
where,” hesaid. “But, it was hever my
intention to be a blues singer. It was
just part of my repertoire, doin' some
of thosegood olebluessongs.” 1n 1960,
Longimmersed himself inthebluesas
amember of Claude*Fddler” Williams
Kansas City-based band, featuring the
great alto saxophonist and bluessinger
Eddie* Cleanhead” Vinson.

“That was quite an experience,”
Long recdled. “He (Vinson) was just
an incredible performer. That was at

the Fandango Club on 26" and Troost.
For me, it wasjust abrand-new world,
getting to play with a band like that.”
Thecombo asoincluded Rusty Tucker
on trumpet and Wild Bill Jones on
drums. During that time, Williams es-
chewed his famed fiddle to play a
double-necked guitar-bass. Unfortu-
nately, the band never recorded.

“l just can't say enough about
Eddie Vinson,” Long continued. “He
wasawonderful player and awonder-
ful singer. He was so much more than
abluessinger, and yet he had madehis
money being a blues singer with abig
band.” After agtint with the Cootie Wil-
liamsOrchestra, Vinsonled hisownbig
band and had astring of r& b vocdl hits,
including his signature “Kidney Stew
Blues” Intheearly 1950s, ayoung John
Coltrane was a member of Vinson's
band.

KC legend continued on page 8
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KC legend continued from page 7 % leased afew years ago with the finan-
- cia support of theBerman Music Foun-

Intributeto hismentor, Long later 3 dation, captures histrio sound and has
o

adopted“ Kidney Stew” for hisownrep-

ertoire, singing thetunewith histrade-
mark relaxed, bluesy approach. Asked
where he acquired hisregiona drawl,
helaughs.

“I don’'t know. For me, it'sjust try-
ing to do justice to the songs. Some-
times it came out that way. You can't
force something likethat.”

Long journeyed elsawhere for a
time, but always returned to hishome-
town. Throughout the 1970s, for ex-
ample, he held down a regular gig
fronting thehousetrio at anight clubin
Lake Geneva, Wis. It was there that
hewrote hismost famous composition,
thetouching ballad “ Save That Time.”
Inrapid succession, three prominent jazz
singers recorded the song—Karrin
Allyson in 1992 (on her debut record-
ing “I Didn’t Know About You"), Joe
Williamsin 1993 and Kevin Mahogany
in 1994. Chicago-based singer Judy
Roberts recorded an early version in
1981, and in 1995 it was recorded as
an instrumental by bassist Charles
Fambrough.

When asked about the genesis of
“Save That Time,” Long answered
withtypical modesty.

“It wasjust one of those things. |
just threw it off. | was playing at the
Playboy Club in Lake Geneva. This
would have been’ 79 or '80, ayear or
two before | came back (to Kansas
City). | was foolin” around while we
were up on the stage one night. | had a
little private moment there and kind of
put the song together. | didn’t think
about it awholelot, and | didn’t write
lyrics to it. It was a week later that |
decided to write some lyricstoit. The
first time we performed the song with
lyrics, JoeWilliamswasintheaudience.
Helikedit. Hesaid,  Givemeacopy of
that.” Hetook it back homeand had his
arranger make an arrangement for
him.”

A few monthslater, Williamswas

Butch Berman hands a check to Russ
Long in support of Long's recording of
a few years ago entitled “ Never Let Me
Go.” Also shown are Gerald Spaits
and Ray DeMarchi, long time members
of the Russ Long Trio.

in Chicago and asked Longtojoinhim.
Appropriately, thesinger unveiled“ Save
That Time” with the composer accom-
panying him at the piano.

“It was quite a kick,” Long re-
caled. “Heused the song for awhile as
hisevening closer. He hadn't recorded
it yet. After a period of time, | got a
check from the Library of Congress.
They had recorded hisshow, so hewas
on record at the Library of Congress,
and to make it officia they had to pay
everybody.”

Long returned to Kansas City and
formed the RussLong Triowith Spaits
and drummer Ray DeMarchi in 1982.
Thisvery compatiblereationshiplasted
morethan 20 years, until thetrio’sfinal
performance Nov. 11, 2004, as part of
the Berman Jazz Seriesin Topeka.

In referring to the recent record-
ing project and the many instrumental
compositionsthat had never been docu-
mented until now, Long displayed amix
of humility and histrademark sense of
humor. Had he kept any of these tunes
in hisrepertoire in recent years?

“Not in any real sense” he said.
“They're al jazz tunes, and nobody
wantsto hear jazz. There'sno girlsup
there.”

Indeed, both Long’scompositions
and unique performance style were
poorly documented until recently. His
Lake Geneva trio recorded, but it's a
product hedismissesfor itspoor sound
quality. “Never Let Me Go,” aCD re-

aniceversonof “SaveThat Time,” but
is slight on his other compositions.
That'swhy “Timeto Go: TheMusic of
RussLong” issolong overdue.

“The tunes on that album are ac-
tualy pretty old,” hesaid. “ They were
written asjazz tunes, to be played with
ajazz group. That wasthethrill for me.
It was the firgt time | heard my tunes
performed pretty much the way they
were supposed to be.”

“Meatloaf” is a tune that Long
wrotein 1959, while“Woodland Park”
and “ Shoemaker” are circa 1963. In
other words, many of these composi-
tions have been languishing for more
than 40 years without the ensemble
treatment that the composer first envi-
sioned. Asdefrom “ Save That Time,”
the only Long composition with lyrics
that wasincludedinthelonglistis“Out
There,” a 1969 product that did not
make the cut for the final recording.

Regarding the recording and two
recent Long tributesat the popular Kan-
sas City night spot Jarding's—in Au-
gust and in December—the composer
again reveas his modesty and his re-
spect for others.

“1 was redlly flabbergasted,” he
sad about thefirst Jardine' stribute. “It's
especialy hard for meto do very much
thesedays, and Gerald hasjust jumped
in the breech and saved my life. He
wasthe only onewho could havedone
it.”

Editor’s Note: As we approached
deadline for this issue, we learned
of the death of Russ Long on Dec.
31. He will be greatly missed by
many, though his music will live on
in the form of his recordings, espe-
cially the new release “ Time To Go:
The Music of Russ Long,” and
“Never Let Me Go.” The Berman
Music Foundation extends its sym-
pathy to the family, friends and many
fans of Russ Long.
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Karrin Allyson and NJO perform for 1,000 fans

By Tom Ineck

LINCOLN, Neb.—Singer Karrin
Allyson has made alot of friends and
fans in Lincoln over the years. More
than 1,000 of them turned out Oct. 27
at the Lied Center for Performing Arts
to hear her perform with the Nebraska
Jazz Orchestra

With her own rhythm section and
awide-ranging repertoirethat included
a handful of tunes from her latest re-
lease, Allysonwasthe consummate pro-
fessond. Dressadinadinky, satiny gold
outfit, she connected with the audience
and demonstrated her considerabletal-
entsassong stylist, pianist, lyricist and
stage performer.

She started her set with a lovely
waltzversonof “Hello, Young Lovers”
accentuated by ascat-singing interlude
trading lickswith guitarist Rod Heeman.
Anupbest tekeon” Them There Eyes’
featured afleet Fleeman solo and trades
between Ed Love on tenor sax and
Dave Sharp on ato. Both tunes were
arranged for big band by longtime
Allyson friend and collaborator Laura
Caviani, anoted pianist from the Twin

Nebraska Jazz Orchestra

Cities. Duke Jordan’s" Jordu,” withlyr-
icsby Allysonunder thenew title“ Life
isaGroove,” was arranged by Sharp.

Some of the best performances of
the evening were showcased inaquar-
tet setting with Allyson at the piano ac-
companied only by guitarist Fleeman,
bass st Gerdd Spaitsand drummer Todd
Strait, who becamefast friendsand col-
leaguesduringAllyson’slong residence
in Kansas City. A perfect example of
their compatibility was" Footprints” the
Wayne Shorter tune and title track of
Allyson’s 10" and latest recording on
Concord. With new lyrics by Chris
Caswell, it is a wistful, moody song,
made even more profound by alovely

YRR and --- Fantasy”
B) “-----" (ashade of blue)
C) “---- Fedling”

D) “Mood ------ ”

E) “----, ----- and -----"

F) “---ee-- Haze”

J) Rosg; K) Red; L) Purple

A Jazz Quiz by Jean Reldy

Duke Ellington featured colors in many of his recordings. Let's see
how many you can find here. Each hyphen will represent a letter.

Answers: A) Black, Tan; B) Azure; C) Blue; D) Indigo; E) Black,
Brown, Beige; F) Magenta; G) Sepia; H) Golden; 1) Chocolate;

G) “----- Panorama’
H) “------ Cress’

[) “-mmmmem- Shake”
J) “Blue----"

K) “--- Shoes”

L) “--mm-- Gazelle”

I
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Spaits bass solo.

Thebluesy “Turnaround,” ashow-
case for Fleeman and Strait, was fol-
lowed by a French samba that exhib-
ited Allyson’sfine sense of rhythm, pro-
nunciation and faultlessintonation. The
big band returned for Jobim’s*“ Double
Rainbow,” sung in perfect Portuguese.
“Hum Drum Blues’ endedthefirst half
of the show with a swinging fervor
emphasized by Bob Krueger on a
plunger-muted solo.

The Frank Loesser ballad “ Say It
(Over and Over Again)” segued neatly
into an uptempo Latinrendition of “ All
or Nothing at All,” in an arrangement
by West Coast pianist Bill Cunliffe. Two
Nat Adderley tunes from “Footprints’
followed—the boppish“ Teaneck” and
the mid-tempo swinger “Never Say
Yes,” both with lyricsby Caswell.

Allysondisplayed her gift for Sng-
ingwithtota convictionduringthequar-
tet performances of Oscar Brown Jr.’s
“AsLongasYou'reLivin'™” andthelush
JmWebbballad“TheMoonisaHarsh
Mistress.”

The Nebraska Jazz Orchestra
wasmogt effectiveinitsensemblework,
whileitssoloistsseldom rose abovethe
mediocre. Part of the blame can be at-
tributed to the 2,200-seat Lied audito-
rium, which remains an acoustically
challenging venue, often creating a
sound reproduction that seems muddy
and undermiked.

Editor’s Note: Karrin Allyson’s
Grammy® nominated “ Footprints’
CD was the No. 2 most-played jazz
abumin 2006, with 6,286 spins, accord-
ing to Jazz Week.com. That's an aver-
age of more than one spin every hour,
24/7, sinceitsreleaselast April.
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Master string repairman begins new venture

By Tom Ineck . - - - o o e

LINCOLN, Neb.—After 30
yearsworkingfor DietzeMusic House
in Lincoln, Bob Popek decided it was
time to venture out on his own. The
master repairman of stringed instru-
ments recently opened CGS Music, a
combined retail and repair operation at
1244 High St.

The CGSdoorsofficialy opened
in September. The business space is
split nearly even, with half devoted to
retail display and half devotedtorepair,
aclear indication of Popek’s desireto
maintain abalance.

“From day onel decided that this
was going to be repair and restoration
oriented,” he said, waving a hand to-
ward thework area. Popek’sownwork
bench ispositioned under awindow to
alow for full natural light. “ Peoplecan
come into the showroom and see that
I’'m repairing, not just waiting for the
next sale.”

When heleft Dietze, herisked los-
ing customers, but his fears were un-
founded. One of his oldest customers
is Butch Berman, founder of the
Berman Music Foundation, whose
guitars Popek hasworked on for many
years. Berman and many others have
remained loyal to Popek sincehismove.

“I had a fear when | first came
here,” Popek admitted. “ You can't ex-
pect anything. You can hope. But as
far as my big accounts that | worked
with, including those that | thought |
might lose because| didn’t havearoad
route to go get stuff, it lookstomelike
100 percent participation.”

Oneof themogt difficult decisons
in starting his own business was leav-
ing his friends at Dietze, especialy
owner Doug Fenton.

“Wedidwork very well together,”
Popek said of Fenton. “To leave was

Popek's retail showroom includes a
selection of assorted electric guitars.

very tough. We'redtill very close. Since
I’ve been here, the store has sent alot
of work to me. I've seen it several
timesaweek and sometimesdaily, that
| was referred to by the store.” Popek
returnsthefavor by referring horn work

3o8u| wol Ag soloyd
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Roy Schmidt restores a player piano.

to other repairmen in town.

“1 was with that company for 30
years, and | wasextremely loyal inthat
it was very important to me that | did
not seek distributors. | didn’t talk to any
reps. | didn’t sign any papers for any-
thing. | didn’t sign alease until after |
gavenoticeand my last day. So, it was
kind of agamble, on my part. It would
have been unfair for me to work for
another store and be doing things be-
hind their back. Because of that, it cre-
ated more risk.”

Popek dsoiswarking closdy with
HarrisMusic Studio, situated adjacent
to CGS. It provides avariety of music
lessons, making it perfectly compatible
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CGSMusic also offers unique
instruments like this antique organ.

Popek with his daughter, Jillian.

with Popek’s business. Vicki Harris
serveseveryonefrom pre-school tothe
elderly with instruction on keyboards,
strings, percussion and other instru-
ments. She even has contracted with a
drama teacher to teach rudimentary
acting techniques.

“We're trying to provide for the
whole spectrum,” Popek said. “It’'snot
just me here getting something fixed or
sdlling them something. It'sto continue
to service them. Both of us separately
had that in mind, but what we learned
wasthat thewesknessesthat | had were
her strengthsand it wasthe exact same
inthe other direction.”

He said heis up to the challenge
of operating a private business in a
“box-storeworld.” Hislong experience
inloca stringed-instrument repair work
is a benefit. Most of his stock is new,
though through his many contacts he
also has acquired instruments for sale
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Vicki Harris of Harris Music Sudio teaches group lessons in this keyboard lab.

onaconsgnment bads incudingaclas
sic Chickering square grand piano and
an antique organ. Severd pianoscame
from Jim Gourley when he decided to
close his O Street store after many
years, but limited display spacedoesnot
alow for dozens of new pianos, so
Popek picksand choosesfrom thebest.
“I havetota control of what | can
buy,” he noted. “One of the things |
started with hereistheviolinsand vio-
lasbecause Vicki isso heavy over there
teaching with them. I’'m doing things
that other storescan’t do. | can buy the
instruments somewhat in pieces, new,
S0 that | can have control of the out-
come of the instrument,” rather that
submitting toamanufacturer’sorigina
specifications. | can cusom-makethem
to suit my needs, and to assure that the
criteriaof playability arethere.”
CGSisessentially aone-man op-
eration. Restoration of player pianosis
the specidty of Roy Schmidt, who has
been working on afreelance basiswith
Popek for several years. Popek’s
daughter, Jillian, doesthe bookkeeping.
“Therewill beatimewhenI’ll be
getting employees, but right now | like
to do the hands-on as much as | possi-
bly can,” he said. Hislow volume and
specidized work gives Popek a com-
petitive edge over the larger chains,
especidly thosewho havenolocal con-
nections.
“If you become too large, then a
volumesaeisyour key. I'll never have

300 guitarsin herelike other storesdo.
| have to be more careful when | pick
guitarsout. It hasto be something that
| fed redly good about and want to show
to other people. After that, | don’t have
to beconcerned with looking at 25 gui-
tars of amodel that didn't sell as ex-
pected, and having to discount them.”

Popek knows the value of the
technical skills and knowledge he ac-
quired over three decades at Dietze.

“What I"'m doing requiresalot of
knowledge in alot of areas. A straight
repair man would have difficulty with
theretailing.” Onthe other hand, Popek
doesn’t haveto turnto someone e seto
makerepairs. By removing the middle
man,” he has the best of both worlds.

Thenamefor thebusinessisopen
tointerpretation—and to Popek’ssense
of humor. Whileit could stand for Cus-
tom Guitar Shop, but that would have
been too limited in scope. It aso could
refer to www.cgsmusic.net, a website
that Popek established severa years
agoto sdl classical guitar sheet music,
or to Creating Great Sounds or to
CowGirls in the Sand, a reference to
thesong by oneof Popek’sfavoriterock
artists, Neil Young.

Despite all the obstacles of oper-
aing a small business, Popek says he
has along-term commitment to CGS.
“Thisiswhere my rea knowledgeis,
and my excitement.”

Cdl CGS Music at 328-0677 or
stop by theshowroom at 1244 High S.
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Austin yields another memorable night

By Tom | neck .......................................................

AUSTIN, Texas—When in
search of live music in New York
City, Kansas City, New Orleans,
San Francisco or Seattle, it’s the
jazz clubs|’m most interested in,
but Austin, Texas, has established
anational reputation as the home
of roots rock, Americana, and
country music with an attitude, so
that's what draws my attention.
Of course, it's also a great place
for barbecue, platter-sized
chicken fried steaks, authentic
Mexican cuisine and beer brews
of every stripe.

While taking brief winter
holidaysto that marvelous city in
recent years, we have enjoyed the
sounds of singer Toni Price,
former Merle Haggard guitarist
Redd Volkaert, legendary singer-
songwriter Billy Joe Shaver
(cheered on by his old buddy
Kinky Friedman), folksinger-
songwriter Eliza Gilkyson, and
former Faces keyboardist lan
McLagan, with qguitarist
“Scrappy” Jud Newcomb.

In August 2003, we enjoyed
a feast from Austin’s musical
menu at the three-day Austin City
Limits Festival, which that year
featured Steve Earle, Lucinda
Williams, Shawn Colvin, Kings of
Leon, Steve Winwood, Robert
Randolph, Jay Farrar, The Mav-
ericks, Tift Merritt, Caitlin Cary,
The Gourds, Yo La Tengo and
many more.

On our latest sojournto Aus-
tin, a Dec. 28 performance by
Alejandro Escovedo and his band
at Antone’s was our destination.
Another local legend, Escovedo
has made Austin his home for

more than 25 years, after form-
ing a pioneering cowpunk band
called Rank and File. With his
brother, Javier, he formed The
True Believers, which frequently
opened for Los Lobos in the
1980s. His own CDs began to ar-
rivein the early 1990s, and he has
nine recordingsto hiscredit since
1992.

Escovedo made a comeback
in recent months after suffering
a bout of Hepatitis C that had put
him out of commission since 2003.
“The Boxing Mirror,” hisfirst CD
in four years, was released in
2006 with production by John Cale
of the Velvet Underground. He
has formed a killer band, featur-
ing guitarist David Pulkingham,
ex-Spirit bassist Mark Andes, cel-
list Brian Standefer and drummer
Hector Munoz. He occasionally
features additional strings and
keyboards, as well.

The night we saw him at
Antone’s, Escovedo was accom-
panied by the quartet only, but
what a quartet. Pulkingham is a
prodigiously talented guitarist,
equally adept on electric and
acoustic instruments, in styles
ranging from rock to blues to
classical. Standefer, of course,
also dabbles in the classical
genre, but he is capable of going
head-to-head with Pulkingham or
Escovedo (or both!) in rock-style
guitar-cello trades. With
Pulkingham on lead, Escovedo
concentrated on the rhythm role,
occasionally bursting forth with
slashing lead runs. Munoz kept
everything tightly under control
with his polyrhthmic barrage.

I"ve purposefully saved the
best for last. Bassist Mark Andes,
the eldest member of the band at
58, seemed as much a spiritual
participant as a musical one. He
entered the club carrying his bass
and accompanied by a striking
young blonde who could have just
walked out of a late ‘60s head
shop. Asthey passed by, he turned
to us, smiled and said hello. | was
taken back some 36 years, to the
only time | saw Spirit in concert,
a December 1970 appearance in
a Riverside, Calif., high school
gymnasium.

The first thing Andes did on
taking the stage was give
Escovedo a loving hug. He
plugged in and they went to work.

From Escovedo’s new re-
lease came “Arizona,” “Break
This Time,” “Dear Head on the
Wall,” “Take Your Place” and the
title track. But the band also
played selections from his earlier
releases. Totally unexpected was
a raucous version of lggy Pop’s
“I Want to Be Your
Dog,” purportedly the product of
a liaison between Mr. Pop and
Bela Bartok.

Throughout the performance
there was an urgency that per-
haps comes with the recognition
of mortality. Besides Escovedo’s
own brush with death, Andes’
longtime Spirit bandmate and
friend, keyboardist John Locke,
died last August. Whatever in-
spired it, it made for another
memorable night in Austin.
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Final Russ Long recording is a collaborative gem

By Tom |neck .......................................................

RUSS LONG

Time to Go: The Music of
Russ Long

Russ Long Records

The rare talent and wry comic
genius of Kansas City pianist and vo-
calist RussLong are legendary among
hismany friends, fansand musical co-
horts. But until recently much of his
extensive songbook has been undocu-
mented and virtualy unknown to the
public.

“Timeto Go: The Music of Russ
Long” corrects that omission in style,
with 14 L ong compositions performed
anew by anensembleconssting of sel-
lar KC musicians. The Berman Mu-
sic Foundation helped make this
project possiblewith financial support,
at the urging of longtime Long friend,
bassist and BMF consultant Gerald
Spaits.

In the true spirit of collaboration,
Long and Spaits chose the tunes that
would be included. Spaits transcribed
much of the music and the two co-
wrote the arrangements. Spaits then
hired the musicians that could best in-
terpret the charts and wrote out their
parts. The result is a stunning record-
ing of origina music, lovingly rendered
by a septet of compatible craftsmen.
At the core is the threesome of Long,
Spaits and drummer Ray DeMarchi,
who have performed asatrio for more

than 20 years and who were featured
several years ago on the BMF-pro-
duced CD “Never Let Me Go.”

But what makes this session so
memorable is the expansive sound of
thelarger ensemble, with saxophonists
CharlesPerkinsand David Chadl, trum-
peter Stan Kesser and tromboni st Paull
McKee. Thebrassvoicingiswarmand
embracing, giving thesound anintimate
fed that enhances the personal nature
of this tribute. Needless to say, the
ensembl €' sperformanceisflawlessand
theoverall soundispristine.

In his modest manner, Long
downplayshisability at thekeyboardin
a brief introductory statement, saying
that it wasn’t until the 1980s he knew
he was a piano player. Judging by the
wesdlth of origind compositionshere, he
was developing as a distinctive
tunesmith long before that.

“Woodland Park” isasnappy little
opener that has the brass moving in
close formation, with urgent emphasis
by Kesder on trumpet. Perkins opens
“Serenade” with alovely bass clarinet
statement, giving the tune an appropri-
aely lazy, relaxed quality. McKee ex-
pands on that mood before handing it
off to Spaits. Long proveshiskeyboard
mastery with typically subtle contribu-
tions.

Thetitle track returnsto an easy-
swinging medium tempo, while
“Meatloaf” picks up the pace with a
bluesy gusto and solos by McKee,
Chael and Kessler, who trades fiery
fours with DeMarchi. Dark, minor
chords introduce “E-Train” in bluesy
brass harmony before opening into a
more conventional blues pattern, per-
fectly expressed in solos by Perkins,
McKee, Chael and Long.

Inanobvioustip of thehattoMiles

Davis, “s Miles’ isahard-charging bop
tunewith excellent solotakesby Perkins
on flute, Kesder, Chadl and McKee.
“Etude” is a moody classicdly influ-
enced piecepairing piano and trombone.
“Shoemaker” and “ Can City” are both
swinging uptempo tunes, which may
cause some confusion for the listener.
Thetitleswereinadvertently trangposed
on the CD.

“Spider” hasaloping, aptly spider-
like movement with aninteresting, de-
scending chord progression. Another
bluesy mid-tempo offeringis“l Don't
Care Who,” with Chael, McKee and
Perkins and Spaits delivering relaxed
but forceful solos and Long comping
with casua aplomb. Perhaps the most
profoundly moving pieceisa sothemost
simple, a two-minute brass chorale
caled“Pardld,” with hornsstating the
chord progression in harmony and the
rhythm section comping gently.

But what is a Russ Long record-
ingwithout hisunmistakablevoice?As
an apt closer, hetreatsusto abrief ren-
dition of ColePorter classic*You' d Be
So Nice to Come Home To.”

Thewild card hereisguitarist Pat
Metheny's solo acoustic rendition of
Long's gorgeous ballad “Never Was
Love” alongtimefavoriteof Metheny’s
that he recorded without a chart—by
memory. Metheny al so contributed liner
notespraising Longfor hislastinginflu-
ence morethan 30 yearsago, whenthe
guitarit—dtill ateen—playedinLong's
organ combo. “ Oneof the highlights of
my lifeasamusician,” Metheny writes,
“has been the chance to play with one
of Kansas City’s greatest musicians
ever—Russ Long.”

Spaits reports that the ensemble

Jazz on Disc continued on page 14
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recordingsfor “ Timeto Go” werecom-
pleted in just two sessions, with most
tunes captured in thefirst take. Long's
tasteful choice of comping chords
throughout the sessionisatestament to
hisbandleader’sunerring ear, muchlike
that other KC legend, Count Basie.
Unusual in today’s world of extended
jams—that too often go nowhere—six
of the 15 tunes clock in at under four
minutes, al well-polished and shimmer-
ing gems.

BUCK HILL
Relax
Severn Records

As he approaches 80, Roger
“Buck” Hill could beforgivenfor dow-
ing the paceabit. But no, the Washing-
ton, D.C.-based tenor saxophonist in-
sistson swinging with gusto on hislat-
est effort. A blue-collar worker who
kept aday job asmail carrier through-
out mogt of hisjazz career, Hill ill knows
the vaue of good, hard work.

“Relax” getsitstitlefrom the sec-
ondtrack, asuitably relaxed mid-tempo
swinger. For Hill, however, thebluesare
never far away. The blues fed is en-
hanced by John Ozment on Hammond
organ, guitarist Paul Pieper and drum-
mer Jerry Jones, creating the classic
soul jazz setting for Hill’'s muscular
tenor.

Theburner “RH Blues’ opensthe
CD with acharging reminder of Hill’s
roots. “Little Bossa’ getseveryonein-
volved, beginning with Ozment, then
Hill and finally Pieper, whilethe bossa
beat keeps Jones on histoes.

Berman Music Foundation Jazz

Miles Davis is well represented
here, with three of his tunes pro-
grammed consecutively: theexotic ex-
cursion “Flamenco Sketches,” the
bluesy “Prancing” and the boppish
“Milestones.”

Hill dso showshisahility toemote
ontheballad standard“ Old Folks.” His
intonation and breeth control, whereage
in horn players usualy starts to show,
remains strong even in the upper
ranges. The Hill original “Sad Ones’
closesthe recording on awistful note.

Ozment, Pieper and Jones admi-
rably back Hill’s brawny tenor blasts
and add their own touches to an al-
around satisfying listen. As he ably
ranges the Hammond keyboards and
bassfoot pedals, Ozment is especially
effectivein helping to establishtheeasy
swinging groovethat dominatestheses-
son.

That Hill himself wrote haf the
tunesisatestament to hisinvolvement
in this project, his first recording as a
leader in dmogt 15 years. A welcome
return to the spotlight, indeed!

ROGER KELLAWAY
Heroes
IPO Recordings

Pianist Roger Kellaway, explain-
ing themagic of Oscar Peterson’searly
drummerlesstrios, describesit as“the
will to swing.” Likewise, Kellaway's
latest rel ease on 1 PO Recordings, with
guitarist Bruce Forman and bassist Dan
Lutz, expresses that same will to
swing—apropulsive, often breathtak-
ing, aways rhythmically charged per-
formance that leaves the listener thor-

oughly satisfied—and astounded.

Thethreesomeisacohesveteam,
clinging to the challenging temposwith
faultlesstechnique and devil-take-the-
hindmost bravado. Thecollectiveinter-
play oftenisextended—three of the 10
tracksare over eight minutes—andthe
mood isalternately breezy and intense.
It seems Kellaway, Forman and Lutz
may be capable of anything, from the
blues swagger of “Killer Jog’ to the
driving “ Cotton Tail” to the relaxed “|
Was Doing All Right” to the sublime
“Nuages.”

In terms of repertoire, there are
few surprises here and only one origi-
nal tune. Most of the tunes are taken
from Peterson’s 1950srecordings. Itis
the camaraderie and prodigious play-
ing of Kellaway and hisfellow-travel-
ers that elevate this set far above the
ordinary. “Night Train,” for example,
captures al the bluesy bluster of the
Jmmy Forrest classic, but offsets the
bombast with lyrical stride piano pas-
sages that cleverly avoid cliché. After
Kelaway's stately solo introduction,
Forman picks up the mood with daz-
Zling guitar runsas L utz keepsasteady
walking bass line before taking a bril-
liant solo of his own. Finaly, the trio
blazesathree-way trail tothefinishline
with cdl-and-answer precision.

Kelaway'saptly titled“ 1’ m Smil-
ing Again” is a brief, but joyful romp
with Lutz teking thelead melody linein
a lyrical style reminiscent of Ray
Brown. Formankeepstherhythm chug-
ging along asK dlaway addsdeft flour-
ishes. Inreharmonizing“Midnight Sun,”
the trio has created a new interpreta-
tion, with cascading chordsand awi st-
ful Latin tinge. For less emotionaly
charged materid, Kellaway and com-
pany turn to “Moten Swing” and the
furioudy paced and fearlesdy executed
“52M Street Theme.”

After anunusually long pause be-
tween tracks, the trio returns with its
grand finale, Oscar Peterson’s gospel-
tinged paean “Hymn to Freedom.”
Kelaway beginswith mournful, blues-
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drenched chordsand legping arpeggios,
building dowly asFormanand Lutz enter
more than half-way through the eight-
minute piece. They drop out again, as
Kelaway takesit homewith anexquis-
ite piano coda.

It smply doesn't get any better
than this.

SONNY ROLLINS
Sonny, Please
Doxy Records

At 75, Sonny Rollins entered a
new phase in his amazing six-decade
career intheforefront of modern, post-
bop jazz. Heinaugurated hisown Doxy
label, anditsfirg releaseisahumdinger.

“Sonny, Please,” namedfor aterm
of endearment used frequently by his
late wife, Lucille, is smultaneoudy a
reaffirmation of his staying power and
aconfident stepforward. Tosustainhis
comfort level, Rollins has gathered
around him awell-established group of
compatiblemusi cians—nephew Clifton
Anderson ontrombone, Bobby Broom
on guitar, longtime comrade Bob
Cranshaw on bass, Steve Jordan on
drumsand Kimati Dinizulu on percus-
sion. Rallins penned four of the seven
tunesin thishour-long set.

Thelead-off titletrack isabrash,
bold venturethat perfectly illustratesthe
brawny Rollinssound, still asrobust as
ever. Noel Coward’s rarely heard
“Someday I'll Find You” provesalyri-
ca vehiclefor Rollins waltz-timepro-
clivities, with especialy tasteful contri-
butions by Broom and Cranshaw.

“Nishi” swingswith blues power
asRollinsdigs deep into hisbag of dy

references, Jordan deliversacrackling
drum solo, and Anderson followswith
a muted statement. Rollins faithfully
rendersthe melody to “ Stairway to the
Stars’ before decongtructing it in typi-
cal fashion. “Remembering Tommy” is
agently swinging tributetothelate pia-
nist and frequent Rollins collaborator
Tommy Flanagan.

Roallins returnsto the dance floor
inwaltztimewith Drigo’stender “ Ser-
enade (Love Serenade).” In stretching
it to more than eight minutes, Rollins
creates a panoply of variations on the
theme. With the closer, “Park Palace
Parade,” he again dabblesin oneof his
favorite rhythmic genres, the calypso
soundsof Trinidad.

“Sonny, Pleasg’ has been justly
nominated for aGrammy Award inthe
category of best jazz instrumentd al-
bum. If anyone deserves continued suc-
cessand critical accolades, it is Sonny
Rallins.

EDDIE DANIELS
Mean What You Say
IPO Recordings

Eddie Daniels, like another invet-
erate swinger, KenPeplowski, isequaly
adept on the tenor saxophone and the
clarinet. On 2005’'s “Mean What You
Say,” Daniels showcases both instru-
mentsinasolid repertoire, largely con-
sisting of standards, and accompanied
by atrio of giants—pianist Hank Jones,
bassist Richard Davis and drummer
Kenny Washington.

Danidsdisplayshisstraight-ahead
tenor chops on the opening title track
by the pianist’s late brother, Thad.

Page 15

Switchingto clarinet, heleapsandfrol-
icsthrough “It Had to Be You,” gently
essays Billy Strayhorn’s “Passion
Flower” and throws sparkson thefran-
tic “Nagasaki,” as Jones strides with
aplomb and Washington expertly keeps
the hectic pace with brushes.

It's back to the tenor sax for an
absolutely beautiful version of thepopu-
lar ballad “My One and Only Love.”
Danielsisall over the horn, exhibiting
his trademark burnished tone and deft
fingering. Jones, age 87 at the time of
thisrecording, contributesasubtly spec-
tacular solo with consummate good
taste.

Daniels and Jones co-penned the
three-minute gem, “Why You...,” a
clever andjoyful rompfor clarinet and
piano duo. The easy swinging, lyrica
Ellington tune “Azure,” is the perfect
vehiclefor clarinet, withthetrio grace-
fully laying back. Clarinet isagain the
lead instrument onamid-tempo version
of Ray Noble's “The Touch of Your
Lips,” decorated by Jones' stately key-
board contributions.

Thetemposwingsmightily on“You
and the Night and the Music,” another
showcasefor Daniels' tenor excursions
and Jones' stylish pianigtics, with preci-
sion, stop-timetradeswith Washington.
Theclarinet leapsback infor “1I’m Get-
ting Sentimental over You" and Charlie
Parker’srumba-tinged tune“My Little
Suede Shoes.” Acting as the closing
bookend on the recording, Daniels
brawny tenor returnsonemoretimefor
an uptempo take on “How Deep isthe
Ocean,” with another brilliant solo by
Jones.

WhilebilledasTheEddieDaniels
Quartet, theensembleisimmensely in-
fluenced by the presence of the mas-
terful Mr. Jones, asignificant contribu-
tion that Daniels acknowledges
throughout. Despite morethan 20 years
difference in their ages, they prove a
musically compatibleteaminamemo-
rably executed session.

Jazz on Disc continued on page 16
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ROYGE GAMPBELL
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ROYCE CAMPBELL
Plays For Lovers
Moon Cycle Records

A proalific, but undergppreciated,
mainstream jazz guitarist, Royce
Campbd| has released some 15 record-
ings of hisown since his debut in 1990,
mogt of them on small Iabels, including
five on hisown Moon Cycle Records.

Crigindly rd easadin1999underthe
title “Waltz for Debby” on the Japanese
King Records labd, “Playsfor Lovers’
is exactly the lush, romantic outing you
would expect fromitstitle. Inadditionto
well-regarded romanticist Fred Hersch at
the piano, the session boasts the great
bassist Lynn Seaton, drummer Mark
Wolfey and a classical ensemble of
strings, brass and woodwinds that en-
hancesthemoodwithout intrudingonthe
superb craftsmanship of the players.

Therepertoirecontainsmany of the
usua suspectsfor acollection of roman-
ticmdodies—thegentlebossanova“Es-
tate,” theevergreenBody and Soul,” Bill
Evansclassic“Watzfor Debby,” Johnny
Mandel’s “A Time for Love,” Cole
Porter’s*| Concentrateon You,” thewd |-
worn standard “But Beautiful,” and the
GordonJenkinshalad“ ThisISAIl TA,”
famoudy covered by Tony Bennett, Nat
Cale, Perry Como, and Frank Sinatra

Tempos vary dightly from ballads
tomid-tempo swingers, but dwaysguided
by Campbd ’slight touch onthefretboard.
“I Concentrate on You,” for example,
swings for over nine minutes, while af-
fording Campbell, Hersch and Seaton
plenty of room to expressthemsdlvesin
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solosand in tradeswith Wolfey. Most of
theninetracksaveragefiveminuteseach.

Campbell’s own compositions,
“Sounds of Love’ and “| Fed like We
Have Met Before,” areidedly suited for
the occasion. A gorgeous violin solo by
Cathy Morris introduces the latter,
segueing into aHersch satement before
the pianist turnsit over to Campbell fora
full statement of the theme, with Morris
returning for atender summetion.

Theyeaning“ThisIsAll | AK” is
a delightful showcase for Campbell’s
meodictaentsandlyrica phrasing, guar-
anteed to make two lovers of friends. In
fact,“ Royce Campbdl Playsfor Lovers’
is the perfect soundtrack for a cold
winter’s night in front of the fire with
someone near and dear.

Big

Tokvo

MINGUS BIG BAND
Livein Tokyo
Sue Mingus Music/Sunnyside

Formed 15 yearsagoto pay tribute
to the music of the late, great composer,
bass player and bandleader Charles
Mingus, theMingusBig Band continues
to honor its namesake with atough, ag-
gressve and bluesy sound on “Livein
Tokyo.” Recorded on New Year's Eve
2005 at the BlueNote, itistheeighth re-
lease sncethe band’srecording debut in
1993 and the first on the Sue Mingus
Music labd, under the auspices of the
composer’ swidow.

Herein, the14-pieceensamblereds
off eight tunes by the madter, including
thehard-charging opener “WhamBam,”
ab0svintage piece arranged by baritone
saxophonist Ronnie Cuber. “ OpusFour,”
fromtheearly ‘ 70s, isatypically complex

Mingus chart, with stop-time shifts
seguangintosolostatementshby trombonist
Frank Lacy, trumpeter Eddie Henderson
and pianist DaveKikoski.Againddving
intothe 1950sMingussonghook, theband
presents Steve Sagle's arangement of
the balad “Cdid’ as a vehicle for dto
saxophonigt Craig Handy.

Cuber dso contributed thearrange-
ment for “Bird Cdls,” which Mingus
wrote in the 1950s as a bop tribute to
Charlie “Bird” Parker. Beginning with
band membersvocaly andingtrumentaly
mimicking the tweets and squawks of
tropicd birds, it kicksinto high gear with
successive sax 0los by Cuber, Seamus
Blake on tenor, Handy on ato and
Abraham Burton on dto. They tradein
furiousrotation, raisng theantewith ev-
ery round. Kikoski eventudly divesinto
thefray for astunning piano solo.

“Meditations’ isal0-minutetour de
force of congtantly shifting tempos and
timesgnaturesthat perfectly exhibitsthe
ensamblée sprecisionand dedicationwith
beautiful and haunting brassvoicing. Itis
fitting that the soulful “ Prayer for Passive
Resgtance” composed by Mingusinthe
‘60s, wasthelast pieceof musicarranged
by longtimeband member and tenor saxo-
phonist John Stubblefidd, whodiedinuly
2005. Wayne Escoffery masterfully takes
thehdmat tenorin Subblefid d’ sabsence.

Despite the implications of its
gloomy title, “Free Cdl Block F’ isan
upbest tunefesturing asprightly flutesolo
by Handy and equaly expressive date-
mentsby trombonigsConrad Herwigand
Lacy and baritone saxophonist Cuber.
Findly, Lacy takesthepul pit aspreacher
onthehdl-rasing“ Ecdusiadics” setting
the stage for tenor sax workouts by
Escoffery and Blake.

Drummer Johnathan Blake drives
the entire proceedingswith forceful pre-
cison. Itiscomfortingfor Mingusfansto
know that more than 27 years fter the
compos’sdeathin 1979 hismusic con-
tinuestoingpirefathfully fiery interpreta-
tions such as those captured by the su-
perbmusicianson“Livein Tokyo.” Long
liveMingud
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Like an onion, Vogt release reveals many layers

By Butch Berman.: - - - - - . o o e e

ANDREW VOGT
Action Plan
Drew’s Blues Records

I’ve known Andrew Vogt for
more than a decade, and even in his
early 20s he gave the appearance of
an*“actionman.” Laid back, but hyped;
a little drifty, but extremely focused;
sengitive, yet intense. You knew hewas
headed somewhere, hence a plan.

He left Nebraska, woodshedded
on the cruise ships, overcame a health
setback, moved to Colorado, gigged a
lot, recorded with the likes of Jason
Hollar, and now—finally—put out a
record under hisown moniker. “Action
Plan,” indeed.

It'sanifty little CD packed witha
bunch of grest tunespenned by Andrew
and played to perfection. It took meto
the zone upon first listening, and, like
anonion, it reveasall sortsof cool shit
within the grooves upon repested lis-
tening. | seemtolikeit moreeachtime,
and | dug it a whole bunch from the
first St-down.

Ohyeah...Andrew plays sax, dl
of ‘em, and a mean clarinet as well.
Thiscat blowswith asound, clarity and
delivery of amuch older, more seasoned
player. We both share a love for the
late, great Art Pepper, and his spirit
shinesthrough hisastounding reed work.
Thecleverly titled “ Art Peppershaker”
showcaseshisfondnessfor Art, yet his

styleisall Andrew Vogt.

Andrew’sbacked by afinegroup
of presumably Colorado prosfeaturing
the tasteful touch of Mark Sloniker on
the piano. Eric Applegate holds down
thebasswork tightly, along with drum-
mer Mark Raynes, who combineto be
a most able rhythm section. Rich
Chiaraluce handles the other sax chair
along with Kevin Whalen on trumpet,
creating a superb frontline with Vogt.
The double-clarinet performance by
Andrew and Rick on “Fry Tin” ister-
rific. Andrew’s solo experience on the
piano/sax duo* Never No Not Far” was
stirring and simply lovely, as was
Sloniker’sfluid accompaniment.

“Action Plan” was recorded at
NotableFineAudioin Denver by Colin
Bricker, who created amost decent en-
vironment, capturing awonderful, true
jazzsound by dl involved. Jeff Blume's
neat photo work and layout make“Ac-
tion Plan” amust-have for 2007. Plan
totakeimmediate action and go out and
get it.  Where? Go to
www.drewsblues.com for al the info
and...al thatjazz.

JAY LAWRENCE THID

THErmAL nru
T

JAY LAWRENCE TRIO
Thermal Strut
OAZ2 Records

| get tons of recordings for re-
view, and probably would not have

gotten to thisfine product if | hadn’t
noticed two names that rang loud
bells. | first encountered the master
bassist Lynn Seaton while attending
a Jamie Aebersold jazz clinic near
Chicago severa years ago. He's an
outgoing guy with a heart as big as
his body, plus an immense talent to
boot. Hissupple playing hasastounded
me ever since.

| heard and met pianist Tamir
Hendelman with the Jeff Hamilton
Trio when | was working the now-
defunct Topeka Jazz Festival in Kan-
sasand admired hischopsgreatly. The
drummer and |eader of thisgroup and
session is Jay Lawrence. | had not
been graced by his presence, nor
heard hisresounding, percussivestyle
before. When you put these three
cats together, look out. “Thermal
Strut” isasincendiary asitstitle.

All the up-tempo tunes sizzle.
Nobody can out do Cozy Cole on
“Topsy,” but these top-notch players
take it to another place that still cap-
turesthe original magic of the*“ cozy”
one. | was most blown away by their
fab arrangement of The Beatles “You
Can't Do That” that dmost rompsand
stomps itself off the CD player. It
swings THAT hard!

No clunkers anywhere on this
disc, as this album’s track list reads
like a great night out on the town to
hear really good jazz. A lovely take
on Jmmy Rowles' “Peacocks’ ends
this excursion on a sweet note, and
nobody does Slam Stewart like Lynn
Seaton, which kicks off this splendid
piece of work on the opening title
track. Yup...” Thermal Strut.” It'l get
you hot, and make you want to dance.
Indeed.

EDI
Me:
IPO
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Norman Hedman & Tropique get rave review in NYC

By Harry Maisonette - - - - - - - o s s

Thefollowing isareview of the Oct. 6 per-
formance of Norman Hedman & Tropique
at the American Museum of Natural His-
tory. The band, which hasalongtime asso-
cigtionwiththeBerman MusicFoundation,
appeared as part of the museum’s “ Starry
Nights’ series. Thisreview is reprinted by
permission of Jazz |mprov, which publishes
Jazz Improv Magazine (aquarterly of 250-
300 pageswithacompanionCD ineachis-
sue), whichNPR'sCuriousListener’sGuide
to Jazz described as* handsdown the best,”
and Jazz Improv's New York Jazz Guide,
New York'slargest circulation jazz monthly,
available at 250 locations and as a
downloadable PDF from
WwWW.jazzimprov.com. To subscribeto Jazz
ImprovMagazineor Jazzlmprov'sNew York
JazzGuidecd| 1-888-472-0670 or write Jazz
Improv, PO. Box 26770, Elkins Park, PA
19027.

Wakinginthebrisk fall New York
ar and entering “ Starry Nights’ at the
Naturad Hisory Museum, dl the stars
were adigned in the Norman Hedman
universe. The Rose Center Consarvar
tory, cavernous in scope, seemed to
transport one back to the Palladium or
the St. George, where Latin and Latin
jazz music firgt held court. The stars of
this universe were Tito Puente, Eddie
Pdmieri, Ray Barretto and Joe Cubato
name but afew. Assoon asyou walked
into this huge ballroom, you could fed
the pulsing of thebassand the pounding
ring of the percussion.

Ah, | was home again courtesy of
Norman Hedman and Tropique. And
they weretaking flight on atune cdled
“Hight of the Spirit,” apiecein 6/8remi-
niscent of the Tito/Mongo/Bob groove.
It proved to be a perfect vehiclefor this
Setting. Smooth, flowing, cleanandtight,
the transformation was complete. | was
inLatinjazz and Latin soul heaven. The
band'sfunky sol osshowed off thiswon-

derful unit'scohesivenessand polish, Sg-
naling what was yet to come.

Hedman is a renaissance man if
ever therewasone; musician, ComposeY,
producer, and scholar; ahands-on player
who makes his own percussion ingtru-
ments. With a polished attitude yet
humble demeanor, Hedman alowsyou
readily into hisuniverseand says, “Wel-
come and enjoy theride.”

The next selection up was
“Rundadar Dance,” written by vibra
phonistAlexe Tsiganov. Thepercussion
a firg traded licks with pianist Misha
Tsiganov, the other half of this brother
team, and urged theband dong. Asthey
broke into a funky mambo jazz, flutist
Craig Riverstook atasty solo, followed
by Alexe onvibesshowcasing histune.
Thisisacat that definitely hashisclave
together. A Latin-piano vamp followed,
introducing usto Hedman on congas. His
riffs, dgpsandrollsgroovedinthepocket
and made for asmoking tune. “Walk in
the Moonlight,” a piece written by
Hedmaninabolerojazz groovewithflute
and sax blowing the harmoniousrhythm,
took the tempo down. A segue into a
dow guaracha and back to bolero pro-
vided ample spacefor the vibes and pi-
anotolay down flowing textured sol os,
meeting again for the mel ody to cap off
thisrelaxing and beautiful arrangement.

Hedman and the members of
Tropique set the pace perfectly, con-
stantly mindful of their audience while
moving from one chart to the other. In
return, an eclectic crowd of al agesand
backgrounds applauded in al the right
places. On*“ Cutting Loose,” bassist Ron
Monroe and Hedman on congas laid
down funky rhythms before the rest of
the group joined in to create améange
of Latin soul, jazz, and Caribbean funk
highlighting thepiano and vibes. This |

learned later, is what separates and de-
finesNormanHedman's Tropique—his
ahility andwillingnesstoincorporatedif-
ferent rhythms, genresand culturesinto
hismusic.

The last selection of the evening
was the sdf-titled “Hed-Theme,” in-
spired by Hedman'stravels, obsarvations
and daily rituasof living. Thechart be-
gan with shades of the “I Love Lucy”
theme, something Hedman remembers
asoneof hisfirst persona experiences
that has remained with him. The band
hested up on this one as Norman laid
down that Latin tumbao, followed by
Willie Martinez—one of the hottest
drummerson the scenetoday—on tim-
bales. Thisled into aripping piano solo
by Misha Tsganov that flowed like a
rhumba, trandtioningintoafiery sax solo
courtesy of Roger ByamwhileMonroe
laid down thefoundation and kept it go-
ing. Asfor the percussion, Martinez led
the way. Demonstrating his funkiness
and dexterity on timbales, rolls, flams,
rimshots, and various combinations
thereof erupted out of the drums, al
placed perfectly on the 2-3 clave. The
band was bounding aong to a heavy
descargafinish. AsHedman'sturn came
to put histag on the chart, he exempli-
fied a command of the rhumba with a
round of dapsand beatsbeforeriffingin
acohesiveand exhilarating flurry remi-
niscent of his early mentor, Mongo
Santamaria. The mark of atrue drum-
mer, Hedman madethedrumtak inhis
ownuniquemusical language.

Norman Hedman & Tropique are
aunit whosetime has come. His ability
to fuse different genres—L dtin, r&b,
Latin soul—makes for an exciting yet
uniquestyle. If yourunacrossthisexcit-
ing group, don't passit up. Stay and en-
joy theride; youwon't regret it.
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Friends and musicians offer salutations

Reader loved Russ Long tribute
Dear Butch,

| just now saw, read, loved your
commentary covering the RussLong
tribute. On behalf of all who haveyet
toread it (as well as those who have
and have already expressed their
gratitude) thank you for the kind...
generous... glowing review. It realy
was a very specia event. I'm glad
we got to at least say hello to each
other and momentarily pressflesh...
lots of flesh was pressed that night!
Hope to see you again soon.

Carol Comer
Kansas City, Mo.

Editor: You can read the Russ Long
tribute in the September newsletter.

Museum tour gets warm thanks
Dear Butch,

| can’'t thank you enough for the
delightful time | shared with you, as
you showed Roy (Nifouss) and | your
marvelous music foundation collec-
tion. The wine was great, the coffee
most excellent and the conversation
spectacular. It was a perfect way for
me to wind down from along, hard
day in court, sharing our passion for
music.

Your homeisasanctuary for all
that is wonderful about music and
helping to maintain itsessential quali-
ties for generations to come.

We must keep in touch.

Warm regards,

Dan Beckwith

Jim Monroe fan takes exception

The dam on Jm Monroe in your
newdeter was in VERY bed tese. Kick
thedeadguy. .. Shameonyoufor publish-
ingthid

Patti WIkinson
Wife of saxophonist Todd WIkinson
Topeka, Kan.

Editor: The piece (Which appearsin the
September newdter) to which you re-
fer is dlearly identified as commentary.
While critical of Monroe's authoritar-
ian Syle, it also praises himfor his dedi-
cation to live jazz as music director of
the Topeka Jazz Fedtival for seven years.

Praise for BMF webste
Buitch,

I likeyour Ste Lookslikeyou vespent
countlesshoursonit.

Jim Vanderdice

Demuth gory and BMF earn thanks
and high praise

Dear Sir,

Hra of dl, let methank youfor hav-
ing published thewonderful articleby my
good friend Dan Demuth. | was most
touched by its content and was very hon-
ored to be fegtured in your very good re-
view.

| haveknown Danandhislovdy wife
Patti, for someyearsasthey bothlived next
to my daughter in Colorado Springs. He
hasatremendousrecord collection (some
10,000) anddsoagreet library. Duringone
of my vists, | found some 100 copies of
TheNew Republicreviewwhich| eegerly
conaulted for writing many artides aoout
thepaliticad sceneof the'30s

For many years asmentioned inthe
atide | havebeenwritingaboutjazzinvari-
ousreviewsin French, English and Span-
ish. | dsowritesomequizzesfor thesepub-
licationsand attached you will find one of
them you may want to submit to your nu-
merous resders

With Dan'spermisson, | hedalocdl
newspgoer, TheCheyenneEdition, recopy
andpublishtheorigind atidewithaminor
change, asit was Duke Ellington and not
Louis Armstrong who recorded “Jubilee
Somp” and “ Tekeit Easy.”

| redly enjoyedyour jazz review and
its presentation, text, and colorsare above
par, S0 ke=p up the good work

Wishingyouandyoursthevery best,
| want to say:

“Un Joyeux Nod Et Une Bonne
Annee...”

Swingoerdy yours,

Jean Reldy
Colorado Sorings, Colo.

Editor: Read the Dan Demuth profile
on Jean Reldy in the September news-
|etter. Mr. Reldy'sjazz quiz is on page 9.

To order a Russ Long CD, send a
check for $18 to Gerald Spaits, 4 East
57th Terrace, Kansas City, Mo., 64113.
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Claude gives Regina a fiddle lesson How can you help the foundation?

d

=0
g’ The Berman Music Foundation is a non-profit, tax exempt,
& | 501(c)(3) private foundation,and your tax deductible donation
1 | isneededtohelpoffsetthe costs of this newsletter and its pro-
é grams.
o $10 $25 $50
g $100 $250 Other
N | Name
& | Address

City

State Zip

Phone

Fax

E-mail

Make check payable to Berman Music Foundation at:
Berman Music Foundation
719 P St, Studio G

\Virtuoso violinists Claude Williams and Regina Carter first
met many yearsago at Russ Dantzler's 4th floor walkup a block
south of Birdland in New York City. Thelate* Fiddler” Wiliams, Lincoln, NE 68508
who died in 2004 at age 96, assumed the role of mentor to the
young violinist, who has since achieved much success in the Thanks for supporting jazz!
jazzworld.




